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Editor’s Notes

April 7th was the 100th anniversary of Esther Stevens Brazer’s
birth.

On that day, her daughter, Diana Seamans, wrote a letter to me, part
of which follows: “Today would be my mother’s 100th birthday and on
this special occasion I want to thank you ... for all you have done to
promote and continue her interest in early American decoration. With-
out the steadfast dedication of people like you, much of what my mother
researched and envisioned would be forgotten. I marvel at the exquisite
work ... the members do. I appreciate how painstaking it is and magnifi-
cently executed.”

Esther Stevens’ other daughter, Connie Fraser, had earlier sent me a
photocopy of a 1929 newspaper clipping showing her mother and father
with members of the Cambridge Historical Society. Below is a copy.
How fortunate we are to have met Diana and Connie and to have estab-
lished a priceless and personal link to Esther Stevens!

In this issue, we continue with Jess Bond’s article on wall stenciling
and begin to examine the stencils found in various N.E. states. Unfortu-
nately, we are unable to show all of her photographs. The ones that I
have used are very much like the quality of photographs we all took of
our children with the little box cameras. They might not be picture-
perfect, but they are all we have and in some cases the only ones avail-
able. They are precious to those who cherish wall stencils.

From across the Atlantic, we have another excellent article from
Yvonne Jones. This one is about Henry Clay and his influence on papier
maché.

Left to right: Professor Cecil Eaton Fraser of Harvard University; Miss Carolyn H. Saunders, Director of
Cambridge Historical Society and Descendant of John Hicks; F. G. Cook, Director; Judge Robert Walcott,
President; Professor Joseph H. Beale of Harvard, Professor E.Emerton of Harvard, Past President, and
Mys, C. E. Fraser, Hostess. (Boston Evening Transcript, June 22, 1929)
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A Treasury of Old Stenciled Walls
1810-1840 (Part 2)

by Jessica Hill Bond
“Austin” Stencils

Another pack of old stencils was found a few years ago in the attic of
a farmhouse in upper New York, close to the Vermont border. These,
too, were brought to my attention. They were hidden, probably for safe
keeping, inside a large butter churn, and the ninety-year-old lady who
lived in the house had no idea how they came to be in the churn that
had not been in use in her memory, nor had she ever seen the stencils.
There were twenty-eight stencils of a high-grade paper, some fragile from
much use and all having layers of paint still bright with many colors,
some with six colors on one stencil. The cutting of the patterns was done
with the precision of an expert craftsman, and scored lines to keep the
edges straight can be seen.
On some of the stencils is
large Spencerian writing des-
1gnating a color to be used,
and on one stencil in differ-
ent writing is the name “Aus-
tin,” with the first name worn
off. Because of the difference

(continued on page 8)

Fugure 181: A delightful frieze of yellow
psendo pineapples with red markings
Sound in So. Sandisfield (also among the
Austin stencils).
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Left, Fig. 131, Atrim, N.H. An upstairs chamber
with typical Moses Eaton stenciling in good condition.

Below, Fig. 132. Detail of one of Eatons’ popular
[frieze borders in green with red hearts.

Fig. 133, left, Peterboro, N.H. Downstairs in a
Sfarmbouse a wall in the style of Moses Eaton, but
not all the patterns match bis known stencils.

Fig. 134, above, same house. Over mantel in
upstairs chamber with Eaton baskets of flowers,
upright border with variations in the frieze.

Above, Fig. 135, W. Keene, N.H. An
unusual combination of freehand
painting and stenciling. Fig. 137, right,
is a facsimile of the upper wall.

Spring 1998 7



1 handwriting, it is unlikely that this is the name of the stenciler, but by
ray of identification in this book, I refer to these stencils as “Austin.”
The best designs are the frieze borders and the vertical borders which
are very imaginative. Walls decorated with these stencils are found in the
Berkshire area of Massachusetts and along the eastern border of upper
New York, not far from where the stencils were found. The designs turn
up again on walls in the middle of New York State and still farther west
on the New York border of Lake Erie. Perhaps there were many other
walls along the way that have not come to light or have disintegrated.

Moses Eaton, Jr. & Sr.

It was Janet Waring who came into posses-
sion of the old stencil kit and stencils be-
longing to Moses Eaton, Jr. (1796-1886)
when she was doing research for her book
Early American Stencils on Walls and Furni-
ture, published first in 1937 The kit was
found under the eaves in Eaton’s former
home in Dublin, New Hampshire, by some
of his descendants who presented it to Miss
Waring. It was later given to the Society
for the Preservation of New England An-
tiquities (SPNEA). Mos;s Eaton, Sr. (1753- Photograph of Moses Eaton, i
1835) was also a stenciler, but according  given 10 the antbor by bis great

to the descendants, he did very little and ~ grandson, Robert Richardson of
was beyond middle age when wall stencil- ~ *terboro, NH.

ing was at its height of popularity.

The young Eaton had twenty or more years to stencil, and he did
not settle down to marriage until 1835. His travels took him into all the
New England states with the possible exception of Rhode Island. One of
the charms of his walls is in the layout of his patterns, as though he gave
much thought to their placement, and his choice of single motifs and
borders used together are uncrowded and have an appealing simplicity.
Some of his designs
can be called realistic,
such as an oak leaf,
willow tree, pineapple
or basket of flowers

(continued on page 12)

Fig. 160, Sebec, Maine..
Attributed to Moses Eaton,

8 Spring 1998



The “Austin” Stencils

Fig. 263
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Fig. 138, belotw, Lebanon, NH.

A facsimile of classical designs found
downstairs under wallpaper. Original
too faint to photograph.

Fig. 139, above, same house. In a closet upstairs, original
stenciling in black and red on a deep rose background.

Fig. 140, below, same house. Also found in the same
closet, a border over baseboard which was the same as one
used downstairs.

Left, Henniker, NH. At “Mink Hill
Farms” is an unusually handsome
Srieze in clear blue and coral red,
outlined on edge in red striping.

Below, fig. 141, is a close-up of the
Jrieze.

On the same
wall is a
colorful
medallion, fig.
142, left, which
was saved. The

fine cutting of
the blue stencil
is worth
studying.
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Fig. 143, lefi, Canaan, NH. The
upper wall with black aid red
stenciling by “Borderman”. Seen
also in Vermont.

Figp. 144, right. The lower part of the same
wall in a panc effect betoeen windows.

Canaan photographs courtesy of Polly Forcier.

Abowe, fig. 145, Fitzaoilliam. At the
Fitzailliam b this wall woas

reproduced by a person or persons noze
wnknown. The stenciling and colors are
superb.

Right, fig. 1406, Kennebionk, Maine. The David
Thompson House originally from Alewive, Maine.
Courtesy of Brick Store Muscim, Close-ups on
page 14,
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that he combined well with geometric or stylized designs. The colors he
preferred were green and red in different hues, and occasionally yellow,
yellow ochre, black or red used as overlay accents. The backgrounds were
about the same other stencilers used. I will refer to this stenciler as Moses
Eaton or Eaton. Photographs of his stencils were published in Waring’s
Early American Stencils on Walls and Furniture.

Rufus Porter

Rufus Porter (1792-1884), founder of the Scientific American maga-
zine, was an itinerant muralist, and is not classified as a stenciler. Some
of his landscape murals include a few houses, fences, cows, sailboats and
rideis on horseback that were stenciled and gave interesting accents to
his scenic walls. Whether he ever decorated a wall with just stencils is
not known, but he knew how to stencil, as is evident by his book A Select
Collection of Valuable and Curious Arts, in which he has directions for
making a stencil to use in painting a floor cloth.

NEW HAMPSHIRE

Antrim. Two upstairs chambers, stairway and one downstairs cham-
ber were stenciled with some of Moses Eaton’s most popular patterns.
Fig. 131 is in excellent original condition in green and red on a pale
yellow ochre background, and Fig. 132 is the detail of the handsome
frieze with its red hearts.

A house near Peterboro has another Eaton wall and it, too, is in
good condition (Fig. 133). The candle glow in the top border is a cheer-
ful one with baskets of flowers separated by an upright border nicknamed
“overturned buds” (Fig. 134).

West Keene (Figs. 135, 137). A refreshing combination of free-hand
painting and stenciling that was probably done by a very talented crafts-
man. The colors are unique, too. On a tan background the stenciled
frieze had dark olive green and bright red swags with white brush strokes
as accents. The main part of the wall is well arranged and divided into
diagonals with black brush strokes, and in the center of each diamond is
a delicate spray in green, red and white. The stenciled trim against the
door is in black and resembles the trim on some of Borderman’s walls.
The house was built ¢. 1801 by John Grimes, and according to a former
owner, it was Jotham Stearns (1791-1832) who decorated the wall be-
tween 1815 and 1818, and he learned his trade from his uncle, Jedutham
of Keene. Unfortunately nothing was found about either man in the
Keene town offices.

Lebanon. On a rose color background is the work of Borderman
downstairs and in an upstairs closet. Partial removal of wallpaper re-
vealed the top border almost gone, but a tracing of one of Borderman’s
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stencils showed it to be the same, and a facsimile in Fig. 138 shows the
design on a white band. The wide red stripes add a lot to this wall. The
over-baseboard and the trim borders are also on white bands. Upstairs in
a closet the rose color background was quite dark and there were no
white bands. The top border over the coat hooks (Fig. 139) is a graceful
design in red and black with the same border over the baseboard as
downstairs (Fig. 140).

Henniker. In a house built in 1765 is a front room downstairs with
part of what was once a very fine wall in Borderman’s style. It had been
partially cleaned of a top layer of paint and showed clear blue, thin
white and coral red stenciling (Figs. 141-2). The single motif on the main
wall is similar to one in the Salmon Wood House, Hancock, N. H. shown
in Waring’s “Early American Stencils” (Fig. 50).

Canaan. Whether Borderman made his way from New Hampshire
to Vermont or vice versa is not known, but it is always helpful to find a
duplication of his designs. In Fig. 143 the frieze and trim are like Fig. 78
in Jericho, Vt. and the frieze Fig. 94 in Castleton, Vt. The panel with a
pair of his urns of stylized flowers gives an additional elegance to the
room. Fig. 144 shows black and red designs on a yellow ochre wall.

Fitzwilliam. The owner of the Fitzwilliam Inn found a classical wall
downstairs many years ago and had it reproduced about 1925 by some-
one unknown now to the Inn. Compare this photograph (Fig. 145) to
Fig. 219 in Woodstock, Ct. to comprehend the distances the itinerants
went in those early days.

MAINE

Kennebunk. Brick Store Museum. Figs.146-149. A stenciled wall
originally in the David Thompson House built in 1750 in Alewive, Maine
and moved here. The wall is attributed to Moses Eaton, Jr., and he may
have introduced some new designs not found in his old kit. The spacing
of designs is unlike Eaton’s usual way, but perhaps this is his “Maine
phase.” Another wall from the David Thompson House with an excel-
lent combination of designs, Figs. 151-153. The colors in both rooms
are a dull dark green, a pale bricky vermillion, an obscure dark red. These
two walls were saved from demolition by the late William E. Barry.

Northwest of Lewiston is a wall with some of the same characteris-
tics as the David Thompson House and in the same colors (Fig. 155).
The focal point in the room is the over mantel which shows imagination
with its perky red birds and baskets of flowers. The yellow pineapple is
decorated with little green “eyebrows,” green foliage and a red fleur-de-
lis. Again are the upright diagonals divided in the center and typical of
Maine.

(continued on page 16)
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Close-ups from the David Thompson House
Kennebunk, Maine

Fig. 147, left. Detail of frieze in reddish
broton and apricot.
Courtesy of Gina Martin.

Fug. 148, right. Single unit in all green.
Courtesy of Gina Martin.

Fig. 151, lefi. Frieze detail in
interesting color combinations.
Courtesy of Gina Martin.

Figures 152, above, and 153, lefi, show detail of
the pineapple and oak leaf” The divided “commas”
at the bottom of the oak leaf are typical of Maine.
Courtesy of Gina Martin.

14
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Fig. 155 . An overmantel
found northwest of Lewiston,
Maine. Courtesy of Gina
Martin.

1477970777

Fig. 157, right, South
Berwick, Maine. A
Sacsimile of a wall in the
Gen. Icabod Goodwin
House, now called “Old
Fields.” Same design as
in the Barry House, fig.
156.

Above, fig. 156, Kennebunk, Maine. On display
at the Brick Store Museum is the front ball of the
Barry House. Border design in black and coral red
on white bands. Soft rose background. Courtesy of
Brick Store Museum.

Fig. 161, below, Sebec, Maine. Over
the mantel in the same house as fig.
160 (pg. 8) Sponge work a little
heavier than in the other room. Some
of the designs are like Eaton’s.

Fig. 159, above. On the Nezinscot
River is stenciling of a different type
and in excellent condition. (Name and
town withheld by request). A close-up
of the wall shows very dark green and
brick red designs on a yellow ochre
background. Courtesy of Gail Lane.
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Also at the Brick Store Museum in Kennebunk is a wall from a
house built in 1800 and known as the Barry House (Fig. 156). Quite
different from the other two walls there, the front hall has border sten-
ciling in black and coral red on white bands against a background of pale
apricot. This classical design complements the very fine woodwork.

South Berwick. Just over the New Hampshire line from Dover is the
Ichabod Goodwin House called “Old Fields.” Built in 1790, it is a full
two story plus attic Colonial with tall center chimney and a command-
ing doorway of exceptional design. Ichabod Goodwin was a general in
the Revolutionary War and many generations of Goodwins have lived in
the house. The stenciled room is in a chamber on the second floor and
the walls are being protected by shirred fabric to keep light and air from
the old walls. Fig. 157 is a facsimile from a tracing made many years ago.
The background of the wall is a soft rose, and the black and coral frieze
border on a gray band with quarter fan accents in black and reddish
brown make an appealingly simple decoration in the classical style al-
most exactly like the Barry House in Fig. 156. This same decoration was
also found in the Gov. Pierce House, Hillsboro, N. H. and variations of
the frieze in Vermont and Connecticut.

Near Lewiston on the Nezinscot River is a very simple wall of a
different type (Figs. 158,159). At first glance, the single motifs on the
main wall look alike, but there are two in dark green and red on a buff
background. The frieze in red and green flows along gracefully and ends
with a complementary trim border in the corners.

Sebec. Fig. 160 is overmantel stenciling attributed to Moses Eaton
and four of the designs are like those in his kit at SPNEA. Part of the
room has a landscape mural attributed to Rufus Porter and it is probable
they may have worked together on a few walls which bear both stenciled
work and mural painting. The sponge work on the willows and baskets
in Fig. 161 fits in very well with sponge work on trees and shrubs that
Porter excelled in. Another wall in the same house has an abundance of
spongework and is not in Eaton’s usual style.

(16 be continned)

Stencils and brushes used by Moses Eaton
of Hancock and Dublin, NH.

(Janct Waring’s “Early American
Stencils on Walls & Furniture.”)
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The Bookshelf

“American Painted Furniture”

by Cynthia V.A. Schaffner & Susan Klein

Reviewed by Margaret K. Rodgers

Clarkson N. Potter, Inc. Publishers, 201 East 50th Street, New York,
NY 10022. 1997. Many photographs — all in color; 223 pp, three appen-
dices, glossary, notes, selected bibliography, and index. ISBN: 0-517-
70083-2, $65.00.

In the course of writing book reviews for The Decorator, many works
have come under my scrutiny, ranging from the pedestrian to all-night
page-turners. American Painted Furniture is one of those rare treasures
which, from the first moment I opened its pages, I knew I must have in
my permanent library. As is so often the case, the book I am reviewing is
on loan and I must return it (big sigh). I am sorely tempted to hang onto
it until the copy I immediately ordered for myself arrives. This 1s a “MUST-
HAVE?” volume for any of us who enjoy the painting and study of Ameri-
can furniture.

This book is written with careful attention to detail concerning both
the decorative and the historical aspects of its subject. The text is divided
into two main sections — “High-Style Furniture” and “Country Furni-
ture.” The two authors take the reader on a decorative furniture journey
of high adventure through the years of greatest interest for us, 1790 to
1880.

The first section recalls the years just after our Revolution, in Boston
and Salem. The neoclassical look was popular on painted furniture.
Empbhasis is placed on the world of clocks as might well be expected.
From Boston we travel to Philadelphia, then Baltimore and finally to
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New York. In each city the reader learns of the historical influences on
the world of paint decoration. Chairs, tables, clocks, settees, beds, cabi-
nets, looking glasses, chests, and cupboards are all pictured in superbly
reproduced color on fine glossy paper. The principal photographer,
Schecter M. Lee, deserves great credit for his outstanding work.

The second section takes us through the major regional areas of our
country from “New England” to “The Middle Atlantic States,” and on
to “The South.” Our decorative arts journey ends (as it did for many), in
“The Western Frontier.”

This second half of the book provides a broader overview of the
geographical differences in the style and type of decoration found in
each local area detailed in the first section. Even to the unpracticed eye,
these subtleties are made obvious through a careful selection of examples.
The reader will definitely experience a different “feel” for the illustration
of a New England painted dressing table compared to a Midwestern
cupboard. Even the nuances which differentiate a Southern from a Penn-
sylvania blanket chest become apparent after just a few hours of fascinat-
ing study which enables the reader to detect the several subtle differ-
ences and similarities.

From their regional studies the authors continue on to expand on
several specific subjects in three very interesting appendices. Paint is the
subject of Appendix A. The history of paint plus a thorough discussion
of the manuals written in the time frame under discussion are well docu-
mented. Gilding is treated in Appendix B. The various types of gilding,
including water size and oil size, are examined for the reader. This is
done without superfluous intricate detail, rather just enough historical
and factual information to whet the appetite of the reader for further
study in books dedicated to this craft. Appendix C is titled Directory of
Painted and Gilded Furniture. Sources, supplies, and restoration services
are listed in the first section with names, addresses and telephone num-
bers. Museums and historic houses are similarly listed in the second
section.

The Glossary and Notes are very inclusive and they are developed to
the same high standard which is typical of the professional dedication
consistently exhibited by the authors.

The Selected Bibliography contains an excellent list of literature on
American Painted Furniture, sorted by author. It should come as no sur-
prise that Early American Decoration by Esther Stevens Brazer is cited.
Among periodicals, The Magazine Antiques is often a source, as are sev-
eral editions of the very journal you hold in your hands. So save your
copies!

[ have reviewed many books for The Decorator, This one is among the
very best. You should have it in your library, in a place where you can
easily take it down for reference, study, and enjoyment.
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‘x T hile looking through my notebook on stenciling, I found this

article which seems to tie in with Jess Bond’s material:

The pale, washed-out shades one often associates with early
American decoration is the way these items look after 150
years. The original colors the wall stenciler used were very
daring. Blacks, greens, reds, and rusts on light backgrounds
such as yellow, white, or pink were the most popular color
schemes.

Moses Eaton’s daughter remembered a room in their house
with soft raspberry walls and deep red and green decoration;
the same color scheme found in an 1812 house in Amherst,
New Hampshire.

One must remember that this intense color and overall
design was used in rooms with simple furniture, plain fabric
(if any), and few decorated objects. Today’s home would have
to be as simple as the original 1800 home to contain so much
color and pattern on the walls. A border, a frieze, or a design
from chair rail to ceiling can be charmingly included in most
of today’s rooms to give an authentic and colorful effect.

About Wall Stenciling by Alice Bancroft Fyelstul
& Patricia Brown Schad, 1978.
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Jessica Bond

President’s Award Box
Richard Berman Margaret Emery
Norman Holzer George Rockefeller Gladys Sowers
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Future Meetings

Fall 1998
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September 18-20, 1998 (FSS)

Spring 1999
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Batavia, NY
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Members’ “A” Awards

Dortia Davis

Stenciling on Wood

Lois Tucker

Freehand Bronze
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R(;bgr;a Edrington

Special Class

Kay Hogan

Freehand Bronze
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Carol Buonato
Painted Dials

Applicants Accepted as Guild Members
Evelyn Bhumgara
Brook E. Eggleston
Nancy Erving
Barbara Minken

Florence Wurzburg
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Members’ “B” Awards

LT (oo BoF i
Arminda Tavares

Freeband Bronze

Ann Baker
Metal Leaf

" Elaine Dalzell

Metal Leaf
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Mae Fisher

Country Painting

Martha Kinney

Stenciling on Wood

Mae Fisher

Country Painting

Jane Beach

Glass Gold
Leaf Panel
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Japanner to His Majesty

By Yvonne Jones

I_Ieury Clay is one of the most highly regarded figures in the history
of English papier miché and japanning. His foresight and entre-
preneurial flair place him ahead of his rivals, winning him the respect of
the designer Robert Adam, and the admiration of fashionable society.
He was to papier maché what Josiah Wedgwood was to ceramics. His
success brought great wealth and election as High Sheriff of Warwickshire
in 1790 (Fig. 4), and paved the way for the exuberant papier miaché and
tin-ware industries of the Victorian period. Today, any good example of
18th/early19'" century papier maché, is popularly, but often erroneously,
attributed to Henry Clay, and yet surprisingly little has been written
about this enterprising man.

Japanning, in this context, was a varnishing process allied to the
papier miché and tin-ware industries which centred on Birmingham,
Wolverhampton and Bilston. It took its name from the tar-based, or
“japan” varnish used in the separate craft of varnishing “in the style of
Japan” which developed in the west in about 1660, in imitation of east-
ern lacquer.

Above: Papier mché tea-board, decorated in so-called “Old India” style; impressed mark CLAY KING
ST/ COVT GARDEN, c. 1810-15. Christie’s, London.
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The commercial development of papier miché began in Birming-
ham in about 1740, largely through the acumen of John Baskerville
(1706-1775), the printer and papermaker, who “effected a complete revo-
lution in the manufacture of japanned goods”, and to whom Henry Clay
was apprenticed. A visitor to his factory in 1760, wrote that “The inge-
nious artist carries on a great trade in the japan way, in which he showed
me several useful articles, such as candlesticks, stands, salvers, waiters,
bread-baskets, tea-boards, etc., elegantly designed, and highly finished.
Baskerville is a great cherisher of genius, which, wherever he finds it, he
loses no opportunity of cultivating.” With such an auspicious start, Clay
was well-placed to succeed.

In about 1767, Clay entered into partnership with John Gibbons,
and made, amongst other things, iron, brass and polished steel candle-
sticks, which they sometimes japanned. Gibbons died in 1772, but “the
Japanning Business [was] continued in all its branches by Mr Clay” who,
three months later, and in the pioneering spirit of his mentor, John
Baskerville, took out a patent which was to have far-reaching effects for
the papier maché industry. It was for “Making in paper, high varnished
pannels or roofs for coaches, and all sorts of wheel carriages, and sedan
chairs, pannels for rooms, doors, and cabbins of ships, cabinets, book-
cases, screens, chimney pieces, tables, teatrays and waiters.”

In principle, it was a refinement of an existing method but being
more durable and heat-resistant, could be japanned and oven-dried with-
out warping or cracking. Clay maintained it was strong enough to “en-

Fig. 2. Papier mdché tea-board with chinoiserie decoration in variously coloured metal potwders. Impressed
mark CLAY/KING STREET/ COVENT GARDEN c. 1810-15. Wolverbampton Art Galleries ¢
Museums: Bantock House Museum.
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dure all weathers and Climates . . .” It was not really papier miché, and
Clay never called it such, but “pasteboard”. His method involved past-
ing together twelve to eighteen layers of special paper, which were “screwed
or fastened on boards or plates, and put in a stove [and] rubbed over or
dipped in oil varnish, etc. . .” It was made in large sheets and “sawed and
worked in the same manner as wood, being to the full as hard as that
substance”. Largely used as a wood substitute, it was not until the 1830s
that its full potential as a plastic material was recognized.

When Gibbons & Clay started their business, only nine japanners
were listed in Birmingham, but by 1800, there were thirty-one. Clay’s
patent offered protection for fourteen years, but already by 1775, he
considered it necessary to publicly threaten legal action against any in-
fringement. The few surviving and marked pieces made by other firms
show that in terms of quality, he had good reason to be wary.

Clay advertised in 1773, that his work “may be seen at their Majesty’s
Sedan Chair Maker’s in Coventry Street, Piccadilly, and at Mr Wright’s,
Coach-maker to his Royal Highness the Prince of Wales, in Long-Acre,
London?, firms to which he presumably supplied coach panels. By 1783,
he had opened a “Birmingham Warehouse” at 18 King Street, Covent
Garden, where his tea-trays, snuff boxes and other small articles, attracted
royal! and aristocratic patronage. Although not generally associated with
making snuff boxes, their type was described by his friend, Mrs. Papendiek,
Keeper and Reader to Queen Charlotte, who noted that Clay “had greatly

improved snuff-boxes, which
were now made to open
with hinges, miniatures
being introduced or set-
tings of hair.”
Contemporary records
show that Clay made two pier
tables “painted after some de-
signs brought purposely from
Rome”, for Lord Bristol, and that
he presented another pair,
painted after Guido Reni, to
Queen Charlotte. We know also
that Horace Walpole, the aesthete
and collector, owned a highly var-
nished writing table “with flap
and drawer” made by Henry
Clay, which was “black with blue

Fig. 3. Pembroke table, the oval top painted with a Muse and a cherub playing a Iyre; attributed to
Henry Clay, ¢ 1785. It is clear from furniture of this type, why Clay was sometimes described as a
“cabinet-maker”. Sotheby’s, London.
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and white ornaments in a Gothic
pattern, designed by Paul Sandby”?
Furniture is sometimes attributed to
Clay (see fig. 3), but the only known
surviving piece definitely made by
him, is a japanned mahogany Pem-
broke table in the Estruscan Dress-
ing Room at Osterley Park House.
Decorated in white and gilt on
black, it picks up the Etruscan
theme of Robert Adam’s room and
shows a “Scene in the Garden of the
Hesperides, painted from
D’Hancarville’s engraving of Will-
jam Hamilton’s finest vases”. Al-
though listed in the 1782 inventory
of the house, there is no evidence : : '
that Adgm commissioned this table, f;’gm ;’rkp er:”:l;[c Zf; fa‘f;”i]g/ﬁ“gb‘z’;}“‘;’f painted
but he is known to have employed  wanpickshire in 1790. Private Collection.
Clay’s door panels at Derby House

(Fig. 5), London, (demolished in 1862), which Adam described as
“ ... painted on papier maché and so highly japanned as to appear like
glass.” This original effect, now dulled with age on most picces, was
achieved by applying twelve layers of japan varnish, each of which was
oven-dried and polished. Similar panels, painted in the style of Angelica
Kaufmann, and still to be seen in the doors of Adam’s “Marble Hall” at
Kedleston Hall in Derbyshire, may also have been made by Henry Clay.
Clay’s Birmingham factory was an important venue for fashionable trav-
ellers and it is from their writings that some of our knowledge of Clay’s
ware comes.

Dr. Johnson for example, following a visit in 1774, noted that “The
paper which the[y] use is smooth whited brown; the varnish is polished
with rotten stone”, while George Lichtenberg, writing to a friend, shows
that Clay was still japanning tin-ware in 1775: “Here most excellent lac-
quered tinware is made which is now imitated in Brunswick, also paper
boxes, caddies, panels for coaches and sedan chairs . . . Coffee trays and
all sorts of vessels are made and decorated in black with orange colour
figures in the manner of Etrurian vases - they are beautiful beyond words”.
By 1781, it was clearly unusual for him to japan metal since in a letter to
the potter Josiah Wedgwood, Clay wrote, almost apologetically, of some
goods ordered from Dresden, that “the reason of those not being done
on paper was they were expressly order’d on Tin or Iron.”

Wedgwood’s biographer, Eliza Meteyard, described Clay as “a most
ingenious cabinetmaker” who she believed did “much for Wedgwood’s
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\ fame, by inserting . . . cameos in
tea-caddies, writing-desks, dressing
cases and similar articles” (Fig. 7).
Wedgwood confirmed such use in
a letter informing his partner
Bentley, that “Mr Clay was just
gone to Lord Craven’s, to shew
Lady Craven some drawings of
Cabinets. The Panels of which are
to be of his painted Cartoons, per-
haps inlaid with W & B’s Cameos
...~ As Clay advertised that his
ware could be “painted to any de-
sign” it is likely that the decora-
tion of most furniture was, like
this, a matter of consultation be-

Fig. 7. Oval papier mche tea-caddy with a jasper-— tween himself and his client.

.'.'mn-la'u.wh :'... 1780, The averape r'(l.ff.af'(.'f..!{}?‘.\' tea In 1778, C]ﬂy filed the first of

caeldivs at this time, was 3 grineas, Pivare Collection . -

his two patents for paper buttons,

and from then on, factory visitors emphasized this branch of his trade.
The patent was for “ . . . buttons, japanned, with or without shanks or
catgutt, or set in cups or sockets of various metals”, which might be
“ornamented with painting, gilding and so forth or inlarged with pearl,
stones, mettal, and various other ornaments.™ George I11, a keen button
maker in his youth, gave encouragement by requesting that Clay send
“several sets of buttons, for as I am called George the button-maker, 1
must give a lift to our trade.”

His second patent for buttons, filed in 1786, was for a type “much
more useful and ornamental than any now in use”, although not, appar-
ently, japanned. They were made from pulped natural fibres and “all
kinds and sorts of raggs and stuffs . . .”, dyed to the required colour and

formed into flat sheets from which buttons could be cut or die pressed.

Given the large number of buttons which Clay made, it is remark-
able that none are known to have survived. Perhaps with their japanned
decoration or rich colouring, they defy classification or identification,
and are mistaken for other materials.

Henry Clay was granted a patent in 1792 for slitting slate, blue stone,
and portland stone, into thin panels for japanning, painting, gilding,
varnishing etc., for use on coaches and carriages, tables, cabinets or “for
putting on or setting in miniature paintings, prints, drawings, cameos, or
other ornaments, . . . also for picture pannels or plates for painting thereon
in oil colours, water colours, crayon or otherwise.” The panels could be
veneered to wood, paper cloth or other strengthening material. This was
probably the “new material” that Clay introduced to the royal family in
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1793, as “infinitely superior to any substance hitherto used” for painting
upon. Of all the stones with which he worked, Clay seemed to have
favoured slate and even used it for the manufacture of buttons which
were said to look “uncommonly rich” and to resemble “the finest silk.”

Notwithstanding the success of his furniture and buttons, Henry
Clay is best known as a maker of paper trays and “tea-boards” (figs. 1 &
2), which must have contributed greatly to his wealth - a tray which sold
for £5. 8s. 9d., for example, was said to have yielded a profit of £3. 8s.
2d. Trays were available in matching sets like Clay’s wedding gift to Mrs.
Papendick, which comprised a “tea-board, waiter, bread basket,
snuffer-tray, and four little stands [probably bottle stands], all alike . . . *
(Fig. 6), or made to match one’s porcelain. Clay’s teaboards and trays
were generally oblong or oval in shape, and made in two pieces with a
base and separately attached, slightly everted sides. Teaboards, too large
for use as trays, were made to protect highly polished tables from tea-time
spills; they were so decorative that when not in use, they were frequently
displayed vertically on a side-table.

Some accounts suggest that Clay sold his Birmingham factory in
1801/2. Be this as it may, the firm of Henry Clay was listed in Birming-
ham directories until 1812, the year of his death, and in London directo-
ries until 1823. Under whose ownership is not known, but the firm reap-
peared in London directories in 1830 when 18 King Street (and number
17 also, from about 1840), was shared by Henry Clay and another Bir-
mingham japanner Thomas Small; from 1851, Clay also had premises in
Pall Mall. The firm continued in London until 1855 and, as Henry Clay
&: Co., “designers”, exhibited a range of typically Victorian papier maché
at the Great Exhibition of 1851.

Clay’s inventive wit emerged in two further patents which if put into
operation, would have benefitted the efficiency of his japanning inter-
ests. The first, granted in 1796, was for a wagon designed to speed-up
unloading by shedding two loads simultancously. The second, granted

Oval papier mdché bread-basket. Impressed mark CLAY, ¢. 1810-15. By courtesy of Halcyon Days,
London.
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in 1798, outlined a method of saving water at canal locks, which al-
though ingenious, was too expensive to be put into operation.

Henry Clay was a man of his time.
With his bold spirit and enquiring mind,
it is neither surprising that Matthew Boul-
ton sought his partnership in business, nor
that Clay, perhaps confident of his own
commercial flair, refused. That “Clay’s
Ware” is as keenly sought today, as it was
some two-hundred years ago, is testimony
to its strength and durability; Mrs.
Papendiek was of the same opinion when
she observed of her wedding present from
Clay, “my tea-board is only just now, some
fifty years after, worn out.”

It 1s hoped that in describing the di-
versity of Clay’s productions, some hith-
erto unplaced “curiosities” of manufacture,
might come to light for reassessment.

Fig. 5. Detail of one of the Folding Doors of the third
Drawing Room at Derly House, London, designed by
Robert Adam in 1774, and incorporating painted paper
panes by Henry Clay. By conrtesy of the Tiustees of the Sir
John Soane’s Museum.

NOTES

1. Clay styled himself: Japanner to the Queen (from 1777); Japanner to bis Majesty (from
1781); Japanner to her Magesty (from 1790); Japanner in Ordinary to his Majesty, and his
Roval Highness the Prince of Wales (from 1800); Manufacturer of Paper Tea Trays to their
Majestics and the Royal Family (from 1816),

2. Paul Sandby (1725-1809), water-colourist, whose studio in Bedford Street, was
close to Clay's London showroom.

3. This seems to be the evidence for Clay using ‘pearl decoration” as early as 1778.

Reprinted courtesy of Antique Dealer & Collection Guide, Jannary 1996
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Memories of my visit to your Fall meeting in Providence in 1996,
came flooding back when I found the following extract among
my records It reminds me of my bemusement when hearing members
despair of what looked to me quite exquisite varnishes on the trays,
screens and boxes they had made. [ am sure it will strike a familiar chord,
but I hope a reassuring one.

On Amateur Japanning

Great nicety is required in regulating the heat of [the] stoves; if the
fire be too intense the work is cracked and spoiled, or at least greatly
deteriorated; if the heat be not sufficiently great, the injury is still the
same The varnish will not receive so high a polish and is soon defaced
This is one reason why it is so difficult for private persons to work in
papier méiché. Small articles may, with great care, be dried in a good
oven; but so much exactness must be used in regulating the heat, that it
becomes very wearisome. In fact, beautiful as is the result, the means by
which it is achieved are anything but pleasing. To stand all day rubbing
the surface of a table or a chair with wet pumice-stone can scarcely be
deemed either a lady-like or gentlemanly occupation, whatever the ad-
vertisements may choose to assert to the contrary; nor is the odour of
varnish much more agreeable than patchouli itself. Inlaying and paint-
ing, however, may very properly be considered as affording employment
suitable for persons possessing talent of a high order; and on this ground
alone it is desirable to encourage the manufacture of papier miché, did
no other reason for it exist.

The Book of Papier Mdché and Japanning,
The Ladies Library, London, 1850
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AMERICAN PAINTED TINWARE

A Guide To Its Identification
By Gina Martin & Lois Tucker

Volume |, available this winter, covers the beginning of the tin
industry in Berlin, Connecticut and proceeds to the Upson Shop
in Marion, CT, and the North and Butler Shops in New York.

With over 200 color plates of original tinware and a com-
prehensive identification guide including more than 600 line
drawings, the authors trace the development of American
painted tinware from its inception in the mid-18th century.

Price $42.50

Shipping and Handling—$3.00
Make checks payable to HSEAD, Inc.

To place an order, please contact: HSEAD, Inc. c/o Lois Tucker,
Dept. D * PO Box 429, North Berwick, ME 03906-0429
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The Isabel
O’Neil
Studio
Workshop

for the Art ——
of the x
Painted Finish £ )Y

177 East 87 Street, New York, NY 10128-3100
Tel. 212-348-4464  Fax 212-534-7769  e-mail: isabloneil@aol.com

The Isabel O’Neil Studio Workshop is a school that holds
in trust the classic techniques and methods of creating and
teaching painted finish. Classes are small with courses
ranging from basic finishes such as Glazing, Distressing and
Gilding to advanced finishes such as Chinoiserie, Tortoise
and Malachite. Come learn traditional decorative painting
techniques on furniture and objets d’art. Please contact the
Studio for more information.

Schedule of 1998-1999 Courses and Workshops
Summer Accelerated II: July 6-17, 1998
Annual Studio Exhibition: September 15-17, 1998
Fall Term: September 22 - December 4, 1998
Holiday Sale: December 9-10, 1998
Winter Term: January 4 - March 12, 1999
Spring Term: March 29 - June 4, 1999

Botanical Design Workshop: March 22-26, 1999
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LIBERTY PAINT CORP.
969 Columbia Street, Hudson, NY 12534
“OLD GRAINER’S® GLAZE COAT": Tough, Transparent, Superior
color-fixing properties, Exterior-Interior. For all faux work.
“OLD GRAINER'S®© GROUND COAT"": Exceptional abrasion-resistance.
For wood, tin, slate & canvas, Interior-Exterior. Non-toxic.
“OLD STAINER’S® OIL": Highly-refined, penetrating oil used as a tinting vehicle
for staining hard & soft woods.

GRAINERS’ TOOLS: Floggers, Artist Brushes, Overgrainers, Quills, etc.
GILDERS'’ TOOLS: Gold leaf, Burnishers, Tinted clays, Tips.
PIGMENTS: Universal liquid oxides and organic fade-proof colorants.
Extra fine fresco powders, Japan colors. Naptha and Japan Driers.
STENCIL MATERIALS: Mylar, brushes, canvas, efc.

LIBERTY wilf UPS anywhere. Write for Catalog. Satisfaction Guaranteed.

Each summer for the past 50 years, the FLETCHER FARM SCHOOL
for the Arts and Crafts bustles with workshops and classes.

Over 100 courses offered with a heavy concentration in Early American Decoration.

Our commitment is to quality arts and crafts education, to keep alive old traditions, to
teach new techniques, on a special Vermont campus, at reasonable rates.

Find out why CBS This Morning feaiured us in their recent Craft School Special.

Send for our free catalog. HSEAD members receive 10% discount off tuition rates.
FLETCHER FARM SCHOOL FOR THE ARTS AND CRAFTS

CELEBRATING OUR 50TH ANNIVERSARY 1947-1997

611 Route 103 South, Ludlow, VT 05149 (802)228-8770 |
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A GOLD LEAF A
é{‘ Gold Leaf Manufacturer Since 1887 ﬂ§
A %
N Ten Love Lane, P.O. Box 150 ﬁ
;g Hartford, CT 06141-0150 a
AN Tel. 800-628-0380 U
g‘m) Fax: 860-249-5934 5§|
Op 4)
%g Gold Leaf, Pure Silver Leaf, z§
g% Aluminum, Composition %
'r’# 0
M. Swift & Sons N

A
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STENCILS

L

i

: (F» Complement your antiques with historically accurate wall and floor stenciling. Our three \n_‘
e ) catalogues feature 190 patterns circa 17401840 from New England homes and inns. JW
% © Vermont Border Stencils /‘(_;
'_\( F: Includes the complete Dutton House collection of the Shelbume Museum, and more. (' 5
‘! y) © The Moses Eaton Collection ::) !
i \ Features the “all over” patterns of Moses Eaton, Moses Eaton, Jr. and followers. \ !
-1

e © Floor Patterns of New England (";
' \.) Contains the Esther Stevens Brazer Collection, now at the Museum of American :3)‘]
R R Folk Art, and others. 7 \
\ !(f * Each catalogue is $4, or all three for $10. Catalogue price refunded with your order. ():‘ :
‘ \D- g MB Historic DECOR :‘) i
i

sy 2t POY T BEQ

L] \7 v & - J
M ANy -,) Diepasetment 1 v
' ‘(\{ }; »a \,’\': Marwich, VT 05055 k:.'l
37) 78S Tl 8026491790 Sy
) W -7\' W s 801-649-1791 o
Y (N Pally Foreiér. Miher HSEAD ’(‘.g
.“r 5 No . . . 0~ — N ne < - s =5 {
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Lo

The Gilder's Source For
Leaf, Tools & Materials

vl
Monarch

German Gold Leaf

An extensive selection of gold, 2
silver and metal leaf from Germany, :
France, Italy, Japan and China. Italian Gold Leaf

Call to discuss your next gilding project.

Sepp Leaf Products, Inc.
381 Park Avenue South
New York, NY 10016

212-683-2840
FAX: 212-725-0308
E-Mail sales@seppleaf.com

ORDERS ¢ 1-800-971-SEPP ¢ 1-800-971-7377 |
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A must for your library!

The Illustrated Glossary of

Decorated Antiques

by Maryjane Clark

(Master Teacher & Master Crafisman of
the Historical Society of Farly American Decoration)

Price: $24.95 ( includes postage & handling)

Maryjane Clark
Scrabble Arts
2 Wildcat Lane
Norwell, MA 02061
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W.H. Coe, Inc.

50 Love Lane
Hartford, CT 06112
Phone/Fax: 860-524-8811
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Domestic & Imported Leaf Products
Gilding Supplies and Support

[/
™

7S]
SN

If we don't have the answers,
we will get them!
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Gold - Silver - Composition
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Shades of the Past

Marti and Frank Tetler

PO Box 11, Rt. 9W, Tomkins Cove, NY 10986
(914) 942-0209 (1-888) 786-3244

http://members.aol.com/SOTPast
Lampshades and Supplies - Vintage Goods and Collectibles

MARTI'S LAMPSHADE BOOK

Making Cut and Pierced Lampshades
as taught by Marti Tetler
63 pages, looseleaf binder ready

eowe  Ask for Price List  #wee

SPLIT BANISTER MIRRORS
For Reverse Painting

PICTURE FRAMES
Round and Custom — Made for Theorems

Please send stamped envelope for Folder on Wooden Articles.
Fireplace Stools — Courting Mirrors — Boxes — Etc.

ROBERT D. RAINVILLE
11 RIDGE DRIVE (860) 848-3958 UNCASVILLE, CONN. 06382

Finally Available:

A limited number of Vermiculation Pens—essential for
X “Stormont” work (see HSEAD newsletter for infor-
mation). The pen has the ability to produce three
distinct line widths : #6, #7, and #7T (especially
useful for HSEAD work).

Price $55.00 incl. shipping and handling.

The Bag Lady/Liberty Advisors Interiors
Box 531, W. Stockbridge, MA 01266
Tel. 413-499-4534; Telefax 499-4165; Toll free 800-248-5239
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%" Peg Hall Studios™ g}
? Peg Hall -- astute researcher, accomplished teacher, engaging lecturer ‘%

& renotwned artist. Share her knowledge, learn her skills
& enjoy her talents through her timeless writings, advice, & artistry.

rly Ameri ec ing Patterns

26 designs for trays, chests, tables, chairs, screens, & tinware
Peg Hall's signature hardcover work originally published in 1951 featuring 54 detailed
drawings & numerous full color plates. It remains acclaimed for its authenticity, detail,
& ease of use with "good sense & inspiration going hand-in-hand on every page"!

Design Book
9 unique soficover volumes (25 pages ea.) featuring full scale line drawings
complete with detailed instructions, techniques & color suggestions

Individual Early American Decorator Patterns

50 individual patterns with complete instructions
_ Q& *‘é}

et 4\ T N ()

L7 J?a?;__ ) ll(_-r

¥ { ?&{; 1

Please call or write for a free brochure

39 Edson Hill Road, Stowe, VT 05672
Ph: 802.253.7223 < email: RndHearth@aol.com

Bs.

Advertise in

The Decorator
Yearly Rates Available
Send Ads and Inquiries to:

Carol B. Buonato
101 E. Locust Lane, Kennett Square, PA 19348

Schedule of HSEAD, Inc.

Membership Dues
Effective July 1, 1990
Guild Members ..o $35.00
Family Members (Spouses)......ccccccvuniviniirevicaniieniinncn. $10.00
AsSOCiate MEmDBErs ..ovvvviveeirierircrsesesesecissesssessesessenns $50.00
Business Associate Members .......cococecviciininiieiiniininanies $75.00
Benefactors ......ouvoeeoeenereneenns sisisissvkuses siseiesiesiniiiis $3,000.00
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PEARL

ART & CRAFT &
SUPPLY j 732-634-9400
6000 Route 1 South Woodbridge, NJ Fax: 732-634-6851
732-634-9400 For Information
Mon.-Sat.: 10:00am-9:00pm; and Mail Orders
Sun.: 12noon-5:00pm

SQUARE TIP QUILLS

LANGNICKEL CLOSEOUT BRUSHES
Save 40% OPFF retail prices

Series Length Sizes Prices for all Series:
Out Available Size List Sale
302A /4" 1,2 395 237
302B  3/8" 3 420 2.52
303 1/2" 1,3 425 2.55
304 58 0,2,4,5,6 430 2.58
306 34 08,10 435 2.61

Co~NoOoO kW =0

310 1" 0,2,5,6,7,8,10,11 . 2.76
320 118 4678,11,12,14 480 2.88
330 114"  0123578,11,12,14 515 3.09
340 138" 234,510 575 3.45
30 112" 12 6:25 3.75

» 10 756 4.50

7 2
70 £ 11 856 5.10
12 875 5.25
14 885 5.37

Fashion Design Quills OR&NE
"ﬁg‘r ¥ WTb
Save 20%0 OFF retail prices «4 e

Size  ListPrice  Sale Price We ALSO Carry Artists Oils &
Mediums, One Shot, Japan Paints,
0 ' 760 Bronzing Powders, Gold leaf & gold
1 +H-50 9.20 . . -
Leaf Size, Acrylics & Mediums, and
2 1356 10.80 .
A Large Selection of Brushes
3 1685 13.48 .
(Sotry No Catalog Available &
4 2156 17.20 :
we are unable to ship flammables!)
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RUFUS PORTER’S

O 0/
r‘r) ) - = O\
v TURIOUS ARTS d
l'n ()-\

\G UNAVAILABLE FOR 172 YEARS, YOU CAN NOW OWN A 0/
{¢) FACSIMILE EDITION OF A RARE PIECE OF AMERICANA. FILLED (8}
{8) WITH PRICELESS INFORMATION FOR THE PERIOD DECORATOR (&4
19 IncLupinG: Landscape Painting on Walls, Ornamental @
:f) Bronzework, All Dypes of Gilding, Paint & Varnish Q-\'
- Recipes, Graining, Marbling & much more. 2

{L)) $15.95 plus $3.50 Shipping & Handling. ::'.':—
NJ RESIDENTS PLEASE ADD 6% SALES TAx. Send Check/

\O 0!

o Money Order to: =

Morse Press, PO Box 40, Tenafly, NJ 07670

OICFOICIOICHOICHOICHOICHOICHOICRINC

>
SCHNADER CHAIR PATTERNS

Freehand bronze and painted chair patterns are available
by number from the list your Chapter has on file,
or from the color display in the Exhibition Room at the Meeting.
Send $5.00 per pattern to:
Ruth Adam, 1 Chowning Place, Lexington, SC 29072

Wooden Boxes
Suitable for the Ransom Cook, Shell,
Strawberry & other EAD patterns.

Also available: Mitrors, hand screens & other wooden
objects custom made to your specifications (please send
design and dimensions).

Write or Call for price list. Phone: 506-383-9589
Harold Fisher, 876 New Scotland Road, New Scotland N.B. E1G-3K7 Canada
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second half-century of leaching,

gkh Congratulations to
A HSEAD, embarking on ils
Zo researching and learning.

QUALITY COLOR COPIES & TRACINGS

From the collection of
Louise Wallace, Master Craftsman
Pontypool * Gold Leaf
Chairs * Benches * Furniture
Clock Faces & Moon Dials
Stenciled & Painted Trays, etc.
From the collection of the late
Marjorie Hennessey, Certified Teacher
Country Tin
Cannisters, Caddies « Tea & Coffee Pots
Document Boxes « Apple Dishes
Trays: Cut Corner, Bread, etc.

Virginia O’Brien Associates
252 Beechwood Road, West Hartford, CT 06107 » (860) 5214021
Small Group & Private Instruction

tudio A isals-Contaci: thy Hamblett
12 Nottmg e Rl e R oy et 09266
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SERESTORATION
A A RENOVATION

The Look and Feel
of Tradition

¢ See and touch the growing array of products in
traditional design and craft, in both the residential
and commercial spheres

4 Learn about the latest materials, methods and techniques for
maintaining, preserving and re-creating traditional or historical
exteriors, interiors, gardens/landscapes and collections

¢ Find specific solutions to your project problems

Marriott Wardman Park Hotel
January 28-30, 1999
Washington, DC

o

e ASTD) CEU credits available

%
»

For more information, contact:
EGI Exhibitions, Inc., 129 Park Street, North Reading, MA 01864 USA
tel 978.664.6455, fax 978.664.5822, e-mail: show@egiexhib.com
Visit our web site at www.egiexhib.com

RESTORATION® s a registered trademark of EGI Exhibitions, Inc.
RESTORATION&RENOVATION™ s a trademark of EGI Exhibitions, Inc
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Authentic Theorem Pattern Collection

The Historical Society of
Early American Decoration, Inc.

A" Award, Amy Finley

For Theorem Pattern Collection information write to:
Theorem Sales Chatrman,

Anne Grinley
110 Brook Street
Franklin, MA 02038

Send $3.00 for Catalog

Spring 1998
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Ovir 100 Cnorces or GoLn AND MitAl LEAF AVAILABLE
Gorn Lear rrom 12 10 24K
MuiraL Liar #roM JAPAN, GERMANY AND Lraty
VARIEGATED LAl « SILVER Luar < Corrier Liar
Aruminum Liarv » LearTek « Gorn Powper « Micas
Acryric Sizis ¢ Toors < Books

FINISHING

Shellacs + Varnishes + Japan Colors « Waxes

Cleaners + Caseins

CLASSES

Gilding Techniques:
Water Gilding and Gilding with Adhesives
Casting and Mold Making

Restoration and Conservation of Gilding

Calligraphy and Manuseript Illumination

BAGGOT LEAF COMPANY

Suppliers of Gold Leaf, Traditional & Exotic Finishing Materials
Dedicated to the Craftsman, Artist & Hobbyist

430 Broome Street, Second Floor
New York, NY 10013-3260
Monday - Friday 10 AM - 6 PM  Saturday 10 AM - 2 PM

Call, Fax or Write for your FREE COPY
of our Catalogue and Class Schedule
Small Orders are Always Welcome!

Phone: (212) 431-GOLD
Fax: (212) 431-3962
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The Historical Society
of Early American Decoration

Publications Available

The Decorator (back issues):

Vol. I - Vol. XLVI (per copy) ..ccovuvveererurerercnnesinneerennn, $7.50
Vol. XLVII - present issue (DEr COPY) cervrrrerrnrervreerenns $9.00
Binders for The Decorartor .........cuvveveviiiriseeeinseiinanns $13.00
Bibliography of early American decoration.................... $6.00
Standards for Member’s Craftsman Awards ................... $2.50

(Prices include postage and handling)
Make check payable to HSEAD, Inc., and mail to:

Lois Tucker
Box 429
No. Berwick, ME 03906

The
Country Owl

Art and Craft School

(Owned and operated by Dolores Furnari)

Early American Decoration * Wood Graining
Marbleizing « Bavarian Folk Art * Reverse Glass Painting
Primitive Portrait Painting * Theorems * Wood Carving

Chair Caning * Basket Making ¢ Quilting
Reproduction of 19th Century Dolls

P O Box 339, Brandon, VT 05733-0339
Toll free: 1-888-247-3847 Email: ctryowl@together.net

\ _)
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